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Latifa Echakhch at the Swiss Pavilion 
Biennale Arte 2022 
 
The Concert 
 

Every exhibition, every biennale, confronts our hopes and desires with art, with the contradictory feelings 
it generates, and its paradoxical position within society. And like a wave, the Venice Biennale never ceases 
to culminate in a cathartic grandeur, only to recede and dissolve into a deserted landscape of abandoned 
buildings. 

But doesn't art, like music, really begin to exist once the silence comes back and the void takes its place? By 
and because of the memory we keep of it. The oscillating waves that remain in the memory would then be 
the very essence of the artistic experience, even its ultimate goal. It is this quasi-embodied experience of 
memory, with its harmonies, polyrhythms and dissonances, this mixed feeling of erasure and presence that 
remains after the event, that Latifa Echakhch provokes in the visitor. 

 
For her exhibition in the Swiss Pavilion, Latifa Echakhch creates an orchestrated and enveloping 
experience, a rhythmic and spatial proposal that allows the visitor a complete perception of time and of his 
own body.  
 
 

What is the origin of rhythm? How does the body perceive time? How does the mind recompose it? Can we 
substitute one perception for another, the visual for the sound?  Can fragments of memory go back in time 
and recreate a different history?  

 

For the Swiss Pavilion, Latifa Echakhch seizes all the joy and sadness of the world. Through the heavy 
beauty of the images she has conjured up, between popular statuary and desolation, between calm 
jubilation and sketched-out catharsis, the objects discharge the trauma and re-enact other feelings.  

 

Her proposal for the Pavilion enters into a dialogue with the building designed by Bruno Giacometti. The 
artist revisits its architectural programme as well as the prototypical progression of these exhibition 
spaces, originally defined for the display of classical art. She appropriates the entirety of the spaces, 
simultaneously exploring continuity, movement and sequence. Their relationship to light, and the different 
sounds that emerge from them. 

 
Drawing on her refined and direct vocabulary, Latifa Echakhch conjures up paradoxical and radical images, 
and encourages us to conceive of art as a necessary analytical filter.  

 
The vinyl record and book that accompany the exhibition are as much an echo of the framework as of the 
discussions that guided the project. These theoretical ramifications around sound, rhythm and the notion 
of the total work of art will constitute an additional dimension of reading the exhibition.  


